
14. Pass' è mezzo della bella donna

Antonio di Becchi
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1) f in orig.

Intabulatura da Leuto, v.1 (1568), p.51.  Encoded and edited by Sarge Gerbode.
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3) This section appears at the end of the passamezzo, preceded by a bracket: {. 
2) Note one position to left in orig., and following bracketed notes indistinct.
1) Rhythm flag one position to left in orig.


