92. Miserere
(a 8 - Bernhard Klingenstein)

Hieronymus Faber
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D-SI:Wurttenberg National Library ms G.1.4:Donaueschingen lute book, v.1 (1595), £.50. Encoded and edited by Sarge Gerbode.
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2) e in orig.
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1) Chord c/d/x/c/f/f/d in orig. not playable (by me, anyway). Same in bar 123.
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2nd Chorus
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1) Chord f/d/c/d/f/f in orig. not playable (by me). This is a substitute.

2) Original chord d/c/f/f/d/x note playable (by me). This is the suggested substitution.

3) Chord f/d/c/d/f/f in orig. not playable (by me). This is a substitute.

4) 1 deleted from 5th course, as it conflicts with d on the same course.
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1) This chord is questionably playable. I would suggest a/c/c/x/a/d. Same in bars 241, 248.
2) fin orig., which makes the chord unplayable (by me).
3) Unplayable bar replaced by editor. For original bar, see Appendix.

4) ¢ deleted from 1st course.

5) 2 deleted from 4th course by editor, as it collides with e on the same course.

6) ¢ in orig. (overstrike missing).

7) Chord questionably playable. Easier to use a on 1st course in place of f on 2nd course.
8) Unplayable chord f/d/c/x/f/f replaced by editor.
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