70. Passamezzo
In C sol fa ut b mol

Q_.

Diomedes Cato

= /= T

oeT

on —H

SO/

e}

(4

a

b
Fe)

a

b

r

a

PN

Fe)
Fe)

r

rE BT ﬁﬁfﬁiﬂ

a

Drd

r

TRERFFA RS

a

I 1 a
b b b

b

o)

b

b

o)
a

o r

Fe)

a

b

e}
e a

e}
e

1 oT

a
el
a

pe)
pe) r a

r

a
ar

I
o)

r

o QbR

Fﬁﬁfﬁiﬂ %ﬁfﬁﬁﬁ ﬁfﬁ%

[ r r
b a Q bb f e a a a aabb a
a f £ Q b b a b P 5) QO b
r r br e r r b r b r pe) r
a r
o r a a a
ﬁﬁﬁﬁﬁlll—lﬂ—liii||i|| T
( a.b fb]lb
b 1, b e} a {
ar o r ar o o) b )
a r a r e
SO r a a r Fe) )
. a r
2)@ 3) b
11 1111 rrrt1 1 [+ +1 ;511 1 011
[ Il arb {
a, b O b a o ( ab o (
b O b ab a | b o ab o
a ar a ar
a r a ar?d
pe) e} be) ar?yo
-ttt 11Tt 1T
{ ( a {
( ab ab d { ab (
b o b o be)
ar a r o
a r o or a [
O bla ,
4) aBa
a Il ( ad
b a I S r a b S b b O
r o) r e} O O o) O O
r o) r a r r r a r r
o r = a a o a a a

a\

1) Variation one departs significantly from the standard passamezzo pattern. I could not shoehorn it into that pattern.
2) In orig., note one course higher and other bracketed note b.

3) In orig., 1st note b and second note ¢ on 6th course.

4) Note inserted by editor.

5) Rhythm flag quadruple value in orig.

Georg L. Fuhrmann Testudo Gallo-Germanica (1615), p.94. Encoded and edited by Sarge Gerbode.
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1) Rhythm flags in orig were messed up. See Appendix for original bar.

2) Repeated ¢ in orig.

3) Rhythm flag % value in orig.

4) Measures 31-33 mangled. 4 chords deleted here. For orig., see Appendix.
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1) Measures re-barred from this point to fit harmonic structure.

2) 1st bracketed note one course higher in orig. and 2nd one added by editor.
3) Note one course lower in orig.

4) In orig., note one course lower and 2nd bracketed note was a.
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Note asded by editor.

Note added by editor.

Note one course lower in orig.
Rhythm flag % value in orig.

In orig., rhythm flag double value and 1st bracketed note one course lower; 2nd added by editor.
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1) Note 2 courses higher in orig.

2) b in orig.

3) 4 chords inserted by editor to fit pattern.
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1) ¢ in orig.
2) b in orig.

3) In orig., top note one course lower; bottom note a.

4) In orig., thythm flag %2 value and bracketed note one course higher in orig.

5) Bar replaced by editor to preserve imitation. See Appendix.

6) Notes added by editor

7) Rhythm flag double value in orig.

8) b/ in orig.

9) In orig., rhythm flag double value in orig. and final bass note one course higher.
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Original bar 19

Appendix

Original bars 31-33
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