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GB-Cu:Cambridge University Library  Nn.6.36b (1610), f.35v.  Encoded and edited by Sarge Gerbode.

5) Notes "l" and "m" in orig.
4) No rhythm flags in this bar in orig.
3) Rhythm flags unreadable in this bar. Also, missing note filled in by editor.
2) Note added by editor.
1) 2 rhythm flags double value in orig.
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-2-
6) In orig., crotchet and quaver.  Changed to fit chordal pattern.
5) Rhythm flag missing in orig.
4) Missing rhythm signs here, but it fits the succeeding pattern. Same in bar 82.
3) There is possibly a short, unreadable bar before this one.
2) 3 "e"s in orig.
1) 1st 2 rhythm flags absent in orig.
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2) Rhythm flag missing in orig.
1) Rhythm flag missing in orig.


