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1) Note one course higher (per Milan's errata list)
2) Note missing in orig. (See Milan's errata list)
3) c in orig.
4) f in orig.
5) triple time with proportio tripla, see preface of part I.
6) time signature prolatio maior, see preface part I. Bar = bar.
7) Dot added by editor.
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Bb].

Transposition:

In the preceding fantasia you have seen where you can play in the 
[transposed] fifth mode on the vihuela. And in this same note range the 
sixth mode can also be played. This fantasia that follows now is in the 
sixth mode which I have transposed to another part of the vihuela 
(mudado por otra parte parte en la vihuela) so that you may know
that the sixth and fifth modes can be also played with the note range
of this present fantasy.
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