
Alternate version 2 in Gm

68a. Tanz: Wie macht ich fröhlich werden

N.R.
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PL-Kj:Uniwersytet Jagiellonski mus.ms 40598:Kraków lute ms (c.1600), f. 128v. Encoded and edited by Sarge Gerbode.

3) c in orig. (overstrike missing).
2) bottom 3 notes of chord indistinct.
1) For 3rd alternate bars 5 and 6, see Appendix.
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4) Chord x/a/x/d/b/a before this chord deleted by editor.
3) For 3rd alternate version of these 2 bars, see Appendix.
2) For 3rd alternate bars 28-29, see Appendix.
1) Original bar sounds better than 2st alternate bar with 2nd alternate previous bar.



3rd alternate bars 5 and 6

Appendix
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